CoBpeMeHHOe MCKYCCTBO YacTo He MOJJ1aeTCH OLEHKEe C TOYKH 3PeHHS TPaJMIIMOH-
HBIX 3CTETUYECKMX KaTeropuii, Ui ero rnocTixeHus HeobXoaum KoHTeKCeT dunocodumu, ac-
TeTUKH, MCTOPUM, Meaua, peanuit MOBCEJHEBHOCTH, M 3TOT KOHTEKCT IO IMPeMMYIIEeCTBY
obecrieunBaeT KOHLUEMIMS KypaTopa BbICTaBKM. KypaTOpCKMit NMPOeKT npeacrapiied He Kak
neMOHcTpauus apredakToB Wi nephopMaTHBHBIX MPAKTHK, @ KaK KOMIUIEKC CMBICJIOB MM
L1e/IOCTHBIN BM3Ya/IbHO-COAEpPXKaTe/IbHbIH KOMIUIEKC, KOTOPbIH MOXHO XapaKTepH3oBaTh Kak
KyJIbTYpHOe coObITHe. B KHMIre Har/IHO MPOAEMOHCTPHPOBAHA IBOTIOLMA KypaTOpCcKO#
MPaKTMKKM Ha OCHOBE CBSI3M KYAbTYP-(MI0CO(CKMX KOHUENTOB COBPeMEHHOCTH M BhICTa-
BOYHBbIX MpoekToB. HaubGonee sHauuTenvHbie npoekrs! (X. 3eemana, K. Kéuura, b. Bpoka,
X.-Y. O6pucra, B. Cannbepra, JDK. Yenanra) paccMaTpMBAIOTCH KaK B KOHTEKCTe TeopeTHye-
CKMX BO33peHMIt KypaTopOB, TaK M 10 aHaJIOMMK ¢ COBPEMEHHLIMM UM TeopHSMM B obsacTH
¢punocopum KyabTypsl: maeei «ae-aprurarar» T. AopHo, «cMepTH asropa» P. Bapra, «cmepti
MCKYCCTBa» M «XyJI0XXeCTBEHHOro Mupa» A. JlaHTO, MHCTHTYUMOHaNIbHOH Teopuu JDK. JIMKu
U A. JlaHTO, €M I'MnoTeTHYeCcKHMX Mysees A. Manbpo u X. 3eemaHa, WieM «KyJIbTYPHOH Mme-
AUauMu» M «roBopsiero nsobpaxenus» b. Bpoka, «0OTKpeITOro npousseieHus» Y. Ko, maeu
cumysnskpa, paspaboranHoit XK. lenésom, XK. leppuaa u XK. Boapuitspom u ap.

M3nanue npeaHasHauyeHO VIS BCeX, KTO MHTepecyeTcs npobieMaMu COBpeMeHHOM

KY/IbTYPBL.



Contemporary art often denies evaluation from the point of view of traditional aes-
thetic categories, its comprehension requires the context of philosophy, aesthetics, history,
media, realities of everyday life, etc. This context is predominantly provided in the concep-
tion of an exhibition curator. A curatorial project is presented in this book not as a demon-
stration of artifacts or performative practices, but as a complex of meanings or a holistic vis-
ual and informative complex, which can be characterized as a cultural event, a visual and in-
formative reflection of the philosophical paradigm of the era. The author defines the rela-
tionship of the main cultural and philosophical concepts of modernity and iconic exhibition
projects demonstrating the evolution of curatorial practice. The most significant exhibition
projects (by H. Szeemann, K. Koenig, B. Brock, H.-U. Obrist, W. Sandberg, G. Celant) are con-
sidered both in the context of theoretical views of curators, and by analogy with modern
theories in the field of philosophy of culture: the idea of «de-arting» of T. Adorno, «the death
of the author» by R. Barthes, «the death of art» and «artworld» of A. Danto, the institutional
theory of G. Dickie and A. Danto, ideas of hypothetical museums of A. Malraux and H. Szee-
mann, the idea of «cultural mediation» and «speaking image» by B. Brock, U. Eco’s notion of
«the open work», the idea of simulacrum developed by G. Deleuze, ]. Derrida and J. Baudril-
lard, and others.

The book is intended for anyone interested in the issues of modern culture.



