B monorpadun npezcrasiensl 0cobeHHOCTH (YHKUMOHHPOBaHHs AyXOBHOTO CTHXAa B TPAAHLIHOHHOM
KyJIbType cTapooOpsueB. Briepsbie crapooOpsiaqueckuii 1yXOBHBIH CTHX OCMBICIHBACTCS B KAUECTBE MeTaKaHpa,
OTPAKAOIIETO KAPTHHY MHUPA Mpe/icTaBuTeNIed 10pe)OpMEHHOro NnpaBociaBust. MatepuanoM HCCIeI0BaHUS SIBH-
JIACh: CBOJHBIH KATAJIOr JyXOBHBIX CTHXOB M3 pernepryapa CTapooOps/ILeB, BKIKOYAKONIH 00pasibl 27 peruo-
HATbHBIX H 8 CYOKOH(ECCHOHAIBHBIX TPAJHLIMH, U COOpaHHBIE H paclUM(pPOBAHHBIE ABTOPOM 3AITHCH TYXOBHBIX
CTHXOB CcTapooOpszaueB PyaHoro Antasi, mpelCTaBieHHBIE B BHAE MY3bIKAIbHO-TIO3THYECKONO HHLMITUTAPHSL.
B ncenenoBanny yjieneHo BHUMaHHE HCTOPHH M3YYEHHS! CTAPOOOPSIYECKHX CTHXOB; OnpejesieH JKaHPOBbIH CO-
CTaB JIyXOBHOTO CTHXA; NPE/CTaBIE€H HCTOPHKO-KYJIBTYPHbIH KOHTEKCT NPOMCXOXKIACHHS W Pa3BHTHS KaHPOBOH
CHCTEMBI BHEOOrOC/Iy)KeOHOTO JlyXOBHOTO MEHHs; OXapaKTepH30BaH CTapooOpANYEecKHil MepHOJ ero HCTOPHH;
OMpeaesieHa pojib MEPCOHAKHON C(epbl U NPOCTPAHCTBEHHO-BPEMEHHOTO KOHTHHYYMA JYXOBHBIX CTHXOB
B [IPE/ICTAB/ICHHH CTAPOOOPSAYECKOH KapTHHBI MHpA; PACKPBIThI THIOJOrHYECKHE MPHHIMAIIE] MY3bIKQJIbHOM
CTHIHCTHKH, BBISBJICHbI CIIOCOOBI MCIHOB30BAHHS KPIOKOBOH HOTALMH B O(OPMIICHHH HAIMEBOB, BOCXOSAIIMX
K pasHbIM TPajHLMAM; Ha NpHUMepe 0Dpa3oB U3 penepryapa cTapoBepoB PyaHOro Antas paccMOTpPEHbI MeJo-
AUYECKHE 0CODEHHOCTH, OTPAKAIOIIME PETHOHAIBHYIO ClieLH(HKY Ha YPOBHE PHUTMHYECKOH H 3BYKOBBICOTHOM
OpraHu3aluH.

M3nanne paccuMTaHO HA CHELMATHCTOB, 3aHHMAFOLHXCS H3YYCHHEM CTapoOOpAI4ECKON KYJIBTYpBI,
(honbKIIOpa, PYCCKOH PeTMrHO3HOM MO33UH M IYXOBHON My3bIKH. OHO MOMKET OBITH HCIIONB30BAHO B yueOHbIX
KypCax COOTBETCTBYIOIIMX HaNpaBieHHH MOATOTOBKH.



The research aims to detect the particularities of the spiritual verse functioning in traditional culture of
Old Believers and to define the role of Old Believers’ spiritual verse in development of the system of outliturgical
spiritual singing. The spiritual verse of Old Believers is for the first time comprehended as a meta-genre reflecting
the worldview of the ancient Orthodox Christians. The research is based on the cumulative catalogue of spiritual
verses from the repertoire of Old Believers including the samples of 27 regional and 8 subconfessional traditions
as well as musical and poetic incipit of spiritual verses of Old Believers from Mining Altai, which were collected
and written out by the author. The monography focuses on the history of spiritual verses research, characterizes
the spiritual verse as a genre system, introduces historical and cultural context of origin and development of the
spiritual verse genre system, characterizes the Old Believers’ period in the history of spiritual verse, discusses the
role of character sphere and space-time continuum of spiritual verses in the perception of the Old believers’
worldview, defines typological principles of the musical stylistics and the ways to use the hooked notation by
formatting the melody from different traditions, and discusses the particularities of melody reflecting the specific
character of the region at the rhythm and pitch organization level of the melody by the example of spiritual verses
from the repertoire of Mining Altai Old Believers.

A target reader group of this publication is professionals who research the culture of Old Believers, folk-
lore, Russian religious poetry and a spiritual music. It can be also used in education courses of corresponding
training programmes.



